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20th Anniversary Special Exhibit Choi Jeong Hwa
Sei Sei Katsu Katsu
Life, live All that shining

Exhibit: 2022 Oct 14 (Fri) ~ 2022 Dec 11 (Sun)
Open studio: 2022 Sept 24 ~ 2022 Oct 5
Kirishima Open-Air Museum Art Hall

Sponsors:
Kagoshima Prefecture Cultural Foundation / Minami-Nippon Shimbun
/ Minaminihon Broadcasting Company (MBC) / Kagoshima Television for Smile (KTS)

Cooperation:

Yasui Township / Kirishima-sanroku Yasui Tourism Association / Daiichi Kotst Sangyo /
City of Hioki / City of Kirishima, Board of Education / City of Minami-Kyusha, Board of
Education / Yasui Township, Board of Education / Aira Municipal Folk History Museum /
City of Kushikino, Fishery Cooperative / Clty of Kushikino, Motoura Coastal Cooperative /
City of Makurazaki, Council for Promotion of International Exchange / Kariya Kobo /
Makoto Yotsumoto, Kotonari D6 / Kirishima Shinmoe S6, Shin-yu Onsen / Toji no Yado,
Tajima Honkan / Toji no Yado, Myoken Kan / Takayama Metals Ltd / PandA, Non-profit
Organization

Special Sponsorship : Toyota Corolla Kagoshima
Promotion : The Kad Foundation for Arts and Sciences / ARTS for the future! 2
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Foreword

an exhibit of the works of Choi Jeong Hwa, one of Korea’ s
n in Japan for his intense colors and dynamic forms.
mmer of 2020 marking the 20th anniversary of the facility’ s
ice due to conditions induced by the Covid-19 pandemic. In
’ s newest creations and installations were inspired by the
collected in Korea and Kagoshima, which he sublimated into
t. He expresses “beautiful chaosmos*?” . These gave a sense of

ld only be experienced at the venue.

The Host




06

EEDF4 | Verse from the artist| Z7}2| 2

On b, BB B

UTIL AN ? B DTED L < ISAYDIE ?
HIRT=DNIFAD T — b
HATEBICE SR
BEO&E

FADZEL F 21 g
TS32R74 v I DEE
HWERETE X HIHTITENIT 3
AR

HBREEZET— b

HOHED HDEBD
HIEOTLE Y~

EEEE

HIRTIITETT
HRI-CEFH

ERERZ

5 XDFF

HACCRE

Ho5W3HDIFE. EBLIEBS
HIRT=DBEB LERR
BT C TR

EEDT — MR BBEVS
HIFTHWIRFHUSELD LA
D WRIFUEH AR T=DH LA
ELTEA

1989
1990
1992
1992
1992
1992
1996
1997
1998
2000
2000
2000
2013
2013
2015
2017
2018
2018
2019
2019
2020
2020
2021

2021
2022

Mind, evolution, eye, cultivation
What is real? Fake flower or real flower?
Your heartis my art

Spectacular yet trivial

Plastic spring

My beautiful 21st century

Plastic Paradise

Think globally, act locally

A Columniis column

You are the art

Gather together

Present of century

Life life, live living

You are the Flower

You are my Cosmos

Harmony of beauty and nonbeauty
Empty

Blooming Matrix

All that shining

Symbiosis of different atmosphere
Your bright future

You are the monument

The playground where life becomes art
There is neither me without you,
nor you without me - HOLOBIONT

Beautiful Chaosmos

1989
1990
1992
1992
1992
1992
1996
1997
1998
2000
2000
2000
2013
2013
2015
2017
2018
2018
2019
2019
2020
2020
2021

2021
2022
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2018

Art,

To be one with everything alive

Entering into the joy being together

Entering into the intensity of the moment

Entering the world as it is

Living side by side, live together, survive together

To be born together, to be born again

Artist is a person who makes us feel together

Artist is a seismograph, a wind meter, a stench detector, a navigator

2018

Choi Jeong Hwa

Empty

A bowl which I ate from. A bowl which lets you eat

Sharing the strength with you. To live together with the others
The Bowl

It becomes radiant light between the land and the sky.

The mind that cares for feeding and eating

The mother

Devote the light to you.

2018

Choi Jeong Hwa
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Symposium with Nanjo Fumio and Choi Jeong Hwa, Oct 15, 2022
E3 OHIE Lix 20| X %|F2} "0}EC}2 =E — Beautiful Chaosmos"
2022' 10 15 OIEE CIFH AHo|A

Senior Advisor, Mori Art Museum, General Advisor, Towada Art Center,
Senior Advisor, Hirosaki Museum of Contemporary Art, Executive Director,
Arts Maebashi

Graduated from Keio University, Faculty of Economics in 1972 and Faculty
of Letters, (Philosophy, Aesthetics & Science of Arts) in 1977.

After working for the Japan Foundation from 1978 to 1986 and other
organizations, he participated in the launch of the Mori Art Museum (2002),
served as Director from Nov. 2006 to 2019, and Senior Advisor from 2020.
In the same year, he began working as General Advisor of Towada Art
Center, Senior Advisor of Hirosaki Museum of Contemporary Art and in
May 2023 he was appointed Executive Director of Arts Maebashi. The
directorship of international exhibitions he has assumed from 1990s to
date for include; the Japan Pavilion, Venice Biennale; Taipei Biennale;
Yokohama Triennale; Singapore Biennales; KENPOKU ART, Ibaraki, Japan;
Honolulu Biennial; and Kitakyushu Art Festival Imaging for Our Future: Art
for SDGs. He involved in the selection committee of artworks for Kirishima
Open-Air Museum from 1997 to 1999.

His publications include A Life with Art (2012) amongst others.

3 YouTube

r—o0—8ERELTVET,
A portion of the symposium is available on audio.
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So that all things may shine -
SEI SEI KATSU KATSU: life as the interaction of lifestyles

Takaaki Kubo: Former curator, Kirishima Open-Air Museum

This exhibition was originally planned to commemorate the
museum's 20th anniversary in the summer of 2020, but had to be
postponed twice due to the Covid-19 pandemic. As if unaware of
the world mired in the situation at hand, artist Choi kept at work
and unveiled new work focusing on the themes of the
Anthropocene Age (**) and Mutual Symbiosis(*?).

Choi, whose work centers upon collaboration with locals that help
him find source material for his on-site work, traversed rural
Kagoshima beginning in November 2019, keeping himself keen to
the “voices” of things he encountered in his day-to-day activities
(*%). When visiting Myoken Onsen in February 2020, he came across
materials along the “hot springs” theme that led to him
determining the essence of the exhibit.

"This is what Kirishima, Kagoshima is about" he declared.

Finally, when he was able to re-enter Japan in May 2022, he was
happy to find his materials of choice there waiting for him, to
which he smiled and muttered,

"Good. These will be the main part."

As an event leading up to his first solo exhibition in Japanin 4
years (*¢), he put on the “Fruit Tour Project” (Sept. 23-25, 2022).
I was amazed at the other-worldly sight of his balloon work,
gigantic fruit and flowers with the historic Kagoshima Chuo
Kéminkan as a backdrop, busy with people going about their day.
Around the same time (Sept. 24-Oct. 5), he fascinated the public
with his presentation of a world of "beautiful chaos" that
transcended the boundaries between art and life, as well as the
boundaries of the past, present and future.

The exhibition hall was divided into nine zones: At the entrance
of Zone 1 “Preface” , a video work "Ant" was installed as the
Introduction, showing a single ant walking around and around in a

circle without apparent purpose. When one passes through the
entrance, they will be led to a large mirror broken down the
middle ( “Landscape”), reflecting a bright neon phrase "Your
bright future". Then appear nine enormous balloons, among
them, a 5m long eggplant and a lotus blossom 5.8m in diameter
attached to the wall, making one feel as if they are wandering
through some kind of magical forest. More toward the rear, “Love
me” shines golden, and a heart-shaped “Infinity” twinkles
overhead. Meanwhile, distorted reflections from the mirror sheets
that cover the walls expand the space in an organic and
multi-layered manner. The roaring sound of a blower installed
inside the balloon is proof that the work is alive, because “silence”
means “death” . Choi likened the exhibition room to a gigantic
earth and transformed it into Zone 2 "Forest of Fertility", where
echoes an anthem to all life nurtured by the earth's bountiful
blessings. On a wall at the east end of the exhibition room and on
the glass windows of the exhibition lobby (*7), was exhibited Zone
3, "You Are the Monument," using photographs and episodes
related to the main building's outdoor piece "You Are Art," for
which participants were gathered in 2020. When one gets up close
to the spectacular wallpaper covering the entire wall, they can
imagine the joy of the families and sweethearts in the photos
displayed much like a mandala. And as one deciphers the 54
episodes written in white on the venue’ s windows, they will see
that their own memories overlap with those of others. How
interesting that the three years of pandemic had made the work’ s
presence -- intended as a monument for everyone to share
memories and history -- all that much more meaningful and clear.

Artist Choi, who has been consistent in his visits to markets and
any other place where people might gather, collected materials

that appealed to his physical senses as he researched local
customs, history, and traditions, behaved no differently upon
coming to Kagoshima. Piling up huge worn-down tires and
bamboo baskets, he created Zone 4, the "Blossoming Forest,"
where Kagoshima was in perfect harmony with Korea through his
artwork from both sources mixed within the venue. From artwork
where one can almost catch the scent of the people who created
its parts, one may get the illusion of a gathering of hearts within
the material of the objects that overlap with one’ s own. After
passing through the “forest” and proceeding on to the second
floor, there are twenty “Roly Poly” made with plastic colanders:
each roly-poly is made from 8 colanders in 4 sizes which were then
stacked in four layers. Whether children or adults, everyone
returns to a more innocent time of life while enjoying Zone 5 “The
Playground” , revealing the essence of the relationship between
life and art that has continued since the beginning of time.
Focusing on that essence, in Zone 6 the culmination of the
“Gather, Together Project” succeeded via the process of
participants collecting everyday mundane items, taking part in
workshops making use of them, and finally exhibiting them. The
result was 34 tiny towers —- each completely unique -- consisting
of “junk” gathered by the participants that each one stacked up in
a flurry, for visitors to the exhibit to enjoy as if strolling along a
miniature tree-lined promenade.

Zone 7 is titled "Kirishima Gensen" and consists of 61 selected
photos of hot spring spas -- the Japanese “onsen” , that artist
Choi so excitedly snapped while oblivious to those around him --
and forms the central theme of his work in Kirishima as he
carefully ‘selected’ (gensen asin & 3 )the materials related to
"onsen" that became the ‘source’ (gensen asin J& R ) of the
composition of this exhibit. The surface of artificial materials --
oddly altered by the mineral ingredients of the hot springs --
exudes a strange texture that cannot be imitated by human hands,
and poses the question:

"What is beautiful and what is not?"

In the same way, the “Museum of Natural History” of Zone 8,
which started with the once colorful but now browned plastic spa
paraphernalia left on the shelves of the inn’ s changing rooms, is a
collection of materials collected from regions as diverse as Korea,

China, and Kagoshima in Japan. The accumulation of such
fragments sublimates into the Anthropocene Layer that in the
distant future will be unearthed as symbols of present-day human
life.

"Is this natural? Or is it artificial? It is both: a new product born
from nature and man-made things."

... so replies the material that makes up this work: the concrete
slabs and pipes made of vinyl chloride encrusted with yunohana,
the tubs, stools, and wiping mats strsngely absent of human
contact. Such material can be said to be a satisfactory example of
Choi's unique sense of aesthetics; one which incorporates
elements of nature into past lives.

The artist, who presented his biography in words in poems that
express his thoughts and philosophy in Zone 9 -- aptly named "The
Writer's Words" -- says that his creativity is a result of travelling
back and forth between the fields of “design” and “art” . The
viewer is guided from an exciting and glittery world to one of wabi
and sabi where the sense of euphoria subsides. The story
concludes with a hidden message:

"We are all ants."

Choi is at once a playwright having written a grand epic about the
birth and death of life forms, while also a stage director having
designed a grand stage set that interweaves the memories of the
audience now awakened and resonating with the memories
embodied in the work. Anyone who throws themself into this saga
is part of “Your Heart is My Art” and shares their innermost heart
with the artist, naturally taking a leading role in “You Are the Art.”
The subtitle of this exhibition, Sei Sei Katsu Katsu, is a dialogue. In
our world, where the distance among people increases and the
gap between art and people widens, Choi serves as a medium for
the words of dialogue to unite our hearts, providing an
opportunity for all to regain the heart of a creator and reunite
“life” with “art” . He believes that this exhibition, afforded the rare
opportunity of four full years for it to bear fruit, became a venue
for him to come face to face with art as the good neighbor to life.
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