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W5 / Playground / =0|E]
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1EEDFF4) / Verse from the artist / Z7te| 2

22 23



B EY8E
/ Natural history museum / Xt¢d
AL S 2

T
IF -
W
1S

24



\BAHIE / Open studio / 371 MIZ
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=023y TH25H&S5 D% 35 /Workshop: “Gather, Together” /9
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BR7 35> | Exhibition plan| HA| EH

A EBOXK Good harvest forest ZQo &
1F Exhibition Map
B ®»RIEIEFEZaXVE You Are the Monument gHAojoF U2 J|HE
A n ot % D C TUs<#H Blooming Matrix S
. — . \AZD A9 A3 < N .. .
Parking lot restroom y . I A i D =AY RSy B Kirishima Gensen Z|2[AlOF AIM
Reception Entrance " A6 — .
‘ w2 wo a2 w0 \ E {ExXp== Choi's words E7tol Al
| o ® - B F &EU5 Playground =0| H
A SLITRE S a2, [ T
Courtyard of Art Hall B ° ° E E 1 . . @® % G 'j—7~‘ W 7 Fa’;)o&)ck >, %’)i% > Gath T ther Project °_|:lﬁ‘EO|X} EOXI"
. PR o DY, 5 3] ather, Together Projec 3L a-fe}
5l ) [ | o ) ;13 E . ’ g c& C l 32 I « |
@ e ’ ®" 9 o e “ mm H BasEyeE Natural history museum RFGHA} g2 2t
o8 34 . HI “ c?s m. c’ 3 8 e
24 " . 28
W < e D

LT G oF Exhibition M * ERT—SORHEFE. B2, 2%, RRE. Y1X. HE
xhibition Map SR - R, SRR L L

YA ZE H: EE. W IE DBRITE ¢! BR (diameter). L : #t
(length). W : # (width) & cm (£ > F X — R JL) TR LT
BURDBSRIE5 (min) - B (sec), BRI R (1) THLL.

* CIED 5 < 5~39 DIEROESIE. TRIEY L

’ * Artwork information is in the following order: Quantity, title, year,
size, material borrowed/provided, country of origin.

* Sizes are expressed in cm (centimeters) as H: height, W: width, D
depth, ¢: diameter, L: length, and W: width. Video time is expressed
in minutes (min) and seconds (sec), and weight in tons (t).

* The numbers in Blooming Matrix 5-39 are in order of completion.

Open-Air Gallery in front of oo g

multi-purpose space

s @ [ ] o e o
C " o [
. Hcﬂ a2 e . a3 a3
L]

FAE EE I A HEHS, HE F, U, K, B X8 52

L EA, L MZ, W 2t2, 25 ME|D|E

D
A AZH2 & (min) & (sec), S E (1) LEHY.
q
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FIEE 20 AERIFHEER Fx - P37

AYREL—2 3V 9R MERIERRE 170 =

F#E 1/ Prologue, single work [ MZ 13

1. {Ant) 2020
HAXTE4F 9 BG (XT 1 THE) /EE
variable dimensions, 4 min 39 sec, video (media
variable), Korea
AFO|= JHH 4m39s, T4 (D|CI0f 7HH), Bt=

A BEDFH 23 5/ Good harvest forest, 23 works
/{889 &) 23%E

1. {Your Bright Future) 2020 L87.6XW87.6XD9.5
i, xA VB BE
Textile, Neon tube, Korea
a8, 2, 3=

2. (Your Bright Future) 2020 L100XW100X D9.5
. x4 VB BE
Textile, Neon tube, Korea
a8, d2, 3=

3. (Your Bright Future) 2020 L180XW140XD9.5
. =A VB BE
Textile, Neon tube, Korea
e, e, 3=

4. (Your Bright Future) 2020 L92XW25.5XD10
e, x4 VE/BE
Textile, Neon tube, Korea
g, de2d, o=

5. (Your Bright Future) 2020 L71XW71XD9.5
i, x4 VEBE
Textile, Neon tube, Korea
df, 2, o=

6. (Your Bright Future) 2020 L86 XW86XD9.5
. x4 VB BE
Textile, Neon tube, Korea
R, e, 3=

7. (Your Bright Future) 2020 L92XW92XD9.5
i, x4 VEBE
Textile, Neon tube, Korea
de, 2, o=

10.

11.

12

13.

14.

15.

16.

TR MEEERI~H503H0I. BLESE5~

. {Red Cabbage) 2020 H200X ¢100

ARk, XEMK. L E DIREAEE
Synthetic fiber, Blower, LED lighting, Korea

gddR, $871,LED =G, o=

. {Melon) 2020 ¢200

BRME. EEM. L E DRI,/ BE
Synthetic fiber, Blower, LED lighting, Korea

e R, 37|, LEDZY, 3=

{Egg plant) 2020 H515X $210
BRI, EERME. L E DR/ BE
Synthetic fiber, Blower, LED lighting, Korea

BeHR, £37|,LED X, &=

{Green Onion) 2020 H450X $p67
AR, R L E DR/ RE
Synthetic fiber, Blower, LED lighting, Korea

SR, 27|, LED T, 3=

(Apple) 2020 $300
SR, XEM. L E DIREAEE
Synthetic fiber, Blower, LED lighting, Korea

B8R, 587, LED £, 313

{Breathing Flower) 2020 D265X $580
SR XEM. L E DEREAEBE
Synthetic fiber, Blower, LED lighting, Korea

SMHR, &8, LED = E, 3=

{Onion) 2020 H250X $90

SR, XEM. L E DIREE,8BE
Synthetic fiber, Blower, LED lighting, Korea
YMNR, 37|, LED = E, o=

{Cabbage) 2020 H200X ¢140

SR, XEM. L E DIREA,8BE
Synthetic fiber, Blower, LED lighting, Korea
YHHR, &87|,LED =Y, ot

{Love Me) 2020 H330X $510
AR, XEM. L E DR/ BE
Synthetic fiber, Blower, LED lighting, Korea

gddR, $371,LED =G, o=

17.

18.

19.

20.

21.

22.

23.

{Red Cabbage) 2020 H310X $150
AR, XEM. L E DR BE
Synthetic fiber, Blower, LED lighting, Korea

gddR, $371,LED =G, o=

{Cabbage) 2020 H400X 240
BRI, EEME. L E DR/ BE
Synthetic fiber, Blower, LED lighting, Korea

SYH8R, 37, LED =Y, 3t

{Pineapple) 2020 H400X ¢p114

BRI, EEME. L E DR/ BE

Synthetic fiber, Blower, LED lighting, Korea
2HHR, 871, LED =Y, o=

{Bench collection) 2020 H47.5XW106XD27.5
JOY X /EE

Bronze, Korea

uS, 83

{Infinity) 2020 100XW120X D120

BA®/ BE

Daily necessities, Korea

UBE, o=

(ES) 2020 H259 X W120X D54

#H. A8 /8BE

“Landscape” 2020 Mirror, Wheelbarrow, Korea
(B2) 2020 AHE, &2, 2=

(N> F) 2022 H35XW180XD24.5

ARM  HEAREE BA

“Bench” 2022 Wood / Provided by Tajima Honkan,
Japan

(HIX) 2022 LIS (M|S: CHX|Of 22, L&

B $%f:CFEZaXYE 25
/ You are the monument 2Works
[ SMOl0F A2 J|'EHE 2% E

1. {You are the monument—Wallpaper) 2022
L740XW1880
PRI, FHER (YouaretheArt) ICET3HED
LR LR Vg =F:N
Semi-gloss paper, 85 photos for outdoor work "You are
the Art", Japan
gt ZHEHX], OFR|EHE "You are the Art"E 9|8t AtZl 85%,

1}
=

M om

2. {You are the monument— Episode) 2022
HAXAR AT YIo—F(H).
IEY—R#:54 /B
*p.38~39CH U U FILORFEEE L XD HEEH L 7o
Size-variable cutting sheet (white), 54 episodes, Japan
(Japanese text on p.38~39 only in Japanese, out of
respect for individual authors’ expression)
ALO|= 7HH F{El A E (2IM), 547H9] ofjm| A=

L& (p.38~39 0l Z7te| EoIg EF¢H, d2E0 7|Me)

C {E05<#HF 43 =/ Blooming Matrix, 43 works

| &, & 43%E

1. {Silk Road) 2020 H420XW120X D325
UVYH—. T5X74 v I RDE X3/ HE
Cart, plastic pillars (x 3), Korea
7IE, EEtAEH 7|S (X3), o=

2. {Alchemy) 2020 H209X $18
HA&A. B/ BE
Daily necessities, Light bulbs, Korea

USE, F7, ¢

3. {Alchemy) 2020 H209X ¢33
HAMR. B 8BE
Daily necessities, Light bulbs, Korea

ASE, H7, o2

(5}

o

-

©

10.

11.

12.

20th Anniversary Special Exhibit Choi Jeong Hwa Sei Sei Katsu Katsu Life, live All that shining

2 20FHE 7|'d SEIIEH AHepH RE 0| WLby| ffsl - e (EEIEE)

. {Blooming Matrix) 2020 H126 X ¢64R

B ftRBE
Pots, etc. Korea

| &, o=

. {Blooming Matrix No.1) 2022 H357X$70

P BE
Hagama (traditional cooking utensil), Japan

2 of
g, 22

. {Blooming Matrix No.2) 2022 H329X ¢35

B&OB. 7711y /AKX
Black pots and pans, Japan

22 Wy, ZatolH, A

=

. {Blooming Matrix No.3) 2022 H471X 40

a3 /BAE
Tea caddy, Japan
KE, U

S, 2%

. {Blooming Matrix No.4) 2022 H428 X $50

R—O—A%#R. 2EOTILIMH. 1 BHEX
Enameled container, Golden aluminum pot, etc. Japan

w2 871,24 ¥20/5 M, JlEL U

. {Blooming Matrix No.5) 2022 H310X 28

KEDT SN, B i/ BER
red frying pan, Pot, etc. Japan
H2 Z2t0|H, HH|, H#H| 5, L=
{Blooming Matrix No.6) 2022 H367 X ¢54
F—O—-HORB. 7IIZULEOE, th /BA
Enameled container, Aluminum lid, etc. Japan
He 87|, ¥R0|5 S, Y2

{Blooming Matrix No.7) 2022 H417 X 44

AT YL RRTIL. ETREEB. tBE

stainless steel bowl, blue crockpot, etc. Japan
AH[QI2|A QR T2 QIGM HH|, 7|Et, A=
{Blooming Matrix No.8) 2022 H406 X $70
FERBE

Fishing floats, Japan

S7|CoL (R H), 4=

13.

14.

15.

16.

17.

18.

19.

20.

21.

9installations / 170 compositions

HXEE 9" / 74 AE £ 170H

{Blooming Matrix No.9) 2022 H695X ¢60

HE. KEBOTSRFyIE. BEM. ft /BE
Yellow and vermilion plastics, Daily necessities, etc.
S ZatAE| AZE, J|EH, U=

{Blooming Matrix No.10) 2022 H298 X $25

TRIL TILRA FEOPHA BE

Kettle, anodized aluminum kettle, Japan

TR LROO|E FHAL, 22

{Blooming Matrix No.11) 2022 H696 X $52
BROTSRTA v IHEHONTY - Bés /HA
Black plastic bucket/container, Japan
A2 M SetAE| (Z2tAEK ¥50],87]), Y2
{Blooming Matrix No.12) 2022 H690 X $58
BEOTZZXT7+1 v I RORE /B

White plastic container, Japan

iy ZeAEy 87, U

{Blooming Matrix No.13) 2022 H668X $p34
FEOTSRT 1 v IRHORR /AR

Blue plastic container, Japan

A ZELAEH 87], Y2

{Blooming Matrix No.14) 2022 H481X $32
& BEOTIRT1 v IRORE /AR
Green and blue plastic container, Japan

=M YA Zat AR 87], 22

{Blooming Matrix No.15) 2022 H411X 64
BBOTSR7r v IRONTY - B /AR
Black plastic bucket / container, Japan

SN SRtAEH (FS0] 871), L=

{Blooming Matrix No.16) 2022 H254 X ¢34
HEOTZ T« v IHEHOFI /BE
White plastic strainers, Japan

) ot AE(R| A, o

{Blooming Matrix No.17) 2022 H238X ¢81
OB PHA. AEEMRS BA
Rusted pot, kettle, Goemon-style bathtub, Japan

O T = A OV E
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22.

23.

24.

25

26.

27.

28.

{Blooming Matrix No.18) 2022 H700X 32
BBOTS AT v o BORR BHE
Black plastic container, Japan

AYM SEtAE 87|, U=

{Blooming Matrix No.19) 2022 H620X $78

EE R RETE BE

Bamboo basket / Provided by: Kariya-Kobo Japan
chetd (M3: REBIE ), €2

{Blooming Matrix No.20) 2022 H395X 64

TEE R REIE BE

Bamboo basket / Provided by: Kariya-Kobo Japan
chetu (M3: REBIE ), €2

{Blooming Matrix No.21) 2022 H200X $29
JILT7R—)L. P¥F BHE

Golf ball, cooking utensil, Hagama (traditional cooking
utensil), Japan

S 3, &, ¢2

{Blooming Matrix No.22) 2022 H200X $26
JLTHR—I. F3ZXTF1yI8OM BE

Golf ball, Plastic plates, Japan

=L 3, EEtAEN TA, €2

{Blooming Matrix No.23) 2022 H200X ¢30
TIR70vIBOIINTHR—IL. BE BAR

Plastic Golf ball, Hagama (traditional cooking utensil),

{Blooming Matrix No.24) 2022 H370XW153X D56
RIF/EA DEKIIBLIERE. JUFE FER
JIRIBEERE B

Clothes chest (borrowed from: Yasui Folk Museum),
Tin box, Bushel box (borrowed from Kawanabe Folk
Museum), Japan

R (K8: R401= SEXZ ), FAH| AR,

(KHE: Ttot| REXIZY), 22

o

= 871

29.

30.

31

32.

33.

34.

{Blooming Matrix No.25) 2022 H300XW119X D69

BRA. KE/EANIIBLENE. . Wi EH:

JBKET L ERIAE A&
Lectern, Water bottle (borrowed from:Kawanabe Folk
Museum), Desk, ff1f% (borrowed from:Yasui Historical

Museum Japan
Yy 28

{Blooming Matrix No.26) 2022 H330XW70X D49
BRN SBX

Smoked basket, Japan

ZHE HhL, €2

{Blooming Matrix No.27) 2022 H285XW115X D66
—&K2/18H  RRTHELRAERE. AvHE S ¢
ENEERMBERE BX

Ipponsugi horse insignia (borrowed from: Aira City
Museum of History and Folklore), Shumidan- Dais for
a Buddhist image (borrowed from: Hayato History
Folklore Museum), Japan

O MUER (Sl AT|) 212 (XHZ:0L0|2HA] HAF EI&
XtE e, AD|CH (XM SIOFE A RISXIE 2, Y2
{Blooming Matrix No.28) 2022 H435X$116

RIB /B | IIDBLERE). 8/ BH  EABER
RERIE. YL /AR

Barrel (borrowed from: Kawabe History Museum),
Basket (borrowed from: Hayato History Folklore
Museum), Strainers, Japan

LIS & (KH8: 7ot SFEXIZA), HEFLL] (HE: SHOFE At
Q& XtE A A=

{Blooming Matrix No.29) 2022 H315X$109
IO HE/ER L IRIBLEERE. FIL BER
Arrowhead root gathering basket (borrowed from:
Kawanabe History Museum, Strainers, Japan

HIE T|SHHTIL| (A: Tlet SEREA), K, U

{Blooming Matrix No.30) 2022 H500X 165
L7t 24/4v /BF

Tire, Japan

Efojo], &=

35.

36.

37.

38.

39.

40.

{Blooming Matrix No.31) 2022 H103XW46X D46
HEEER D IDHBLTERE BA

Five-layer pagoda gravestone (borrowed from:
Kawanabe History Museum, Japan

QEE (K& Tty B#EXRA), =2

{Blooming Matrix No.32) 2022 H45X W48 X D48
AR /BE

Millstone, Japan

HE, L=

{Blooming Matrix No.33) 2022 H45X $p48
P=1=g=F:N

Millstone, Japan

(<]
PR

{Blooming Matrix No.34) 2022 H37 X $43
P==g=F:N

Millstone, Japan

HE, Y=

{Blooming Matrix No.35) 2022 H276X ¢55

PR, PHA. BXLBRLTVH B LHEEXD
FRPAE (1ERLE B8E MTH ) BA

Hagama (traditional cooking utensil), Cauldron, kettle,
Jomon-era pottery replica (borrowed from:
Kagoshima Prefecture Uenohara Jomon Forest in
collection of Creator, Makoto Yotsumoto/Kin-Mei Do,

&, FORL, 228X )Ach £7] (SH) (Kt&:2=5t2t
}_ ol

)
20| & (AIYX FIRE , MyTHM), L2

{Blooming Matrix No.36) 2022 H202X 31
NA - T—F02E /AR

Pie / cake mold, Japan

mol, 0|2 &, Y=

41. (Infinity (buoys) » 2022 H740XW540X D540

FEHRME D BT, RAFTAXGREES. RAF
TAERAFES. BRI REERER BA
Fishing floats (Provided by: City of Hioki, City of
Kushikino Fishery Cooperative Association, City of
Kushikino Motoura Coastal Union, Makurazaki Port
Council for Promoting Internationalization), Japan
S7|CHL (K S: 2| 20[Al, TAI7| Al IAHSEE,

TAIZ Al ZEREE HOtZE, Ot EtAT [

Aot =TI 03], 2

42, {(R>F) 2022 H40 X W180X D36

TILERYF /1R RE /AR

“Bench” 2022, Aluminum bench (provided by: Myoken
Kan), Japan

(HIXT) 2022, 220|E WX (HI: 222 P RE), L=

43. (BIfEZ T 3 FMDEEE 2019.11~2022.10) 2022

HAXAE 137 LB BG (X7 7HE) /BF
“Video record of the 3 years leading up to the event
from November 2019 to October 2022” , 2022, size
variable, 13 min 11 sec, video (media variable), Japan
(HETERI2 31HZke] 7] 2019.11~2022.10) 2022,
APO|=THA, 138 11% FAH(O|C|0f 7HH), Y=

D U4t 615/ Kirishima Gensen 61 works

1.

E

/71712 Ao} A4 617

(FU>3T ) 2022

Bl ZEMH 1 X X56 8. BO ZEH A X X5 K FHIRHE
(N=xIL) /B

“Kirishima Gensen” 2022, B1 modified size (x56), BO
modified size (x5), Semi-gloss paper (panel), Japan
(712IAl0F 204D 2022 B1 HEALO|= X 565, BO HHALO| X
X 5%, tt ZEiX|(Ihg), L=

EEDFA 155/ Verse from the artist (single work)

[ E7tel 218

. (fEE D) 2022

YAXAE v T »J>—b(8B)/BF

” Verse from the artist ” 2022 Variable-sized cutting
sheet (white), Japan

(ZE7tel 2) 2022 ALO|= 7HH AR A|E(BIM), 22

F

1

[~]

-

WU 1/ Playground (single work) / &0|E{ 18
{Roly Poly) 2020

HAX - BHAIZ Q0E) 75T v o8OI, 85
B BE

Variable-sized (20 units), Plastic strainers + Bells + Pots,
Korea

ARO|Z=S! ZH 4~ Tl 4= 7HH(207]) SCHAE! KHeh &g, @], ot=
H100X 55, H102X 55X 2 & (works/7[). H106X ¢
60. H109X 60, H110X p60X3 E (works/7]). H114X
$68. H116X p60X2 £ (works/7l). H117 X p58 .
H121X$66 . H120X$66 . H122X P66 . H123X D
66X2 £ (works/7]) . H134X$56 . H138X 66 «
H140X $66

7=923v7 TH28H&5 H$2%F351 34=
| Gather, Together Project (34 works)
[ Y43& “Q0|X} BOX} ” 345

(BoHES HDEB5) 2022

4% (Base) :H180 X W20 X D20 X 34 £ (works/7|)
BRA& BF

“Gather, Together Project” 2022 Support strut
(Base):H180 X W20 X D20 X 34 works Daily necessities,
Japan

#3& “=O|Xt ZOXt”, 2022 X|F(Base):
H180XW20XD20X347|, Y 2E, U=

H BABEYE 4=
/ Natural history museum (4 works) / Xt AL gf2 2t 4

1. {Dolmen) 2020 H70XW168 X D82
FAZFO-—ILoT A1/ BEE
Styrofoam buoy, Korea
UX AEIE BE, =

2. (KT HIETAFE) 2020 H300XW60X D15
R &% BE
“Auntie in Charge” Plates, Hardware, Korea
(Mot or=or ) o, HE, o=

3. {Chinese encyclopedia) 2020 & « 7 : H242 X W472X D5
REDHBNR X230 8 /8EE
Right / Left: 230 Wooden washboards, Korea
SE-5E: N WalTx230%, o=

4. (BASIEYEE) 2022 /AR
“Natural history museum” 2022 Japan
(XrAL EEE 2 2022, Y=
H20 X W1200 X D360 (&)
BROMBEYDOOVWIRILE Z— )L/ T B BF.
aAYOU— MR R21O7 £ — L. f
PVC pipes encrusted with mineral deposits, Buckets,
Chairs, Concrete plates, Styrofoam, etc.
(chzh)2d o2 ol st Hidnto| o, S EH7HX], 9| X},
Z32E I, Ux AE|ZE, J|E}
D4 X $p49 KEDZE / Wooden lid / S FHoH
H44 XWT75XD4 75 X7« V8D / Plasticlid /
S2AE BH
H95 X W66 X D3 K 1) 1 —HR+— MR /
Polycarbonate corrugated sheet / Z2|7t2|0|E Ity
ANE
H61XW88XD3 AT L 2> T+ —LBOBKEITY I/
Urethane foam foot-wiping mat / 2 SEHEx| HE
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HBICEEZaXV M —BOSHFICFESNIEEELIX Y b

BBIECETEZAXYM I FT Va3 VI 7ICEBBHMER” HRIECET— N 27 —RICLEEEZ—RHISEERL.

RBICAVREL =3 LTHRLT

You are the monument : Photographs were solicited from the general public according to the theme of Choi Jeong

Hwa's outdoor work "You are art" and presented as an installation at the venue.

gilojof 2= J|E=E : HUto| ofelEFel ‘g Lojof HE of|=’S EHOLZ of AFEIS iels Yoz 2

LEYSLICH

SHIE MEDRDA YO Th— Ny TZEDE LT
ZIT Ny IF>TRRAICND Y L EIZE-TH,
BERTIE. CCTEEZBE>TVET, KEPADL
EH5DEENHEZHE !

FroomMiMRIFELRE!

BERD—RELT, FReBg T TRE £ L

ALRD OREIITTERREREICEE LI !

MA X > TELEH. COBEBIGFHNICENL. RUE

'EpfenELRe!

RIFIRIT CRHANTBRICHR S TH DT,

CoZHRICESNTH LT

2 NDEHHARE DT
BOOFITETLSIC
BNIBFICIE. ZDHOPT
HRETEBRFICBNET LS

IHBERBICHBELTWT, BOAISHLEDOERZ X
TEWTEWICR TSN E LT

77— hORBUFMF TR LA B D 2 ATHENTE
W TAD 12Tl

SHIRICALRERLBEVL. 7— FOBRICKNT-EDY
TELVWIBMBIEHELED

FEROBRDOPICA> TV A X =S TIHRELE LT

ok
[ua)
iz
>+
2
i3]
o]
Hu

FREL—REIPNDOTT - FDFRTELAE LT 5 RED
STL2ROBRITIATERHE» ADFMIEDOVNTLL
DHR>ETY,
EOHEFFDLSICHELVELVWOLHTL .

DR BFEETcE, RFEHT— bORICHHT—
BT RRDEETY,

BENORZZ. BAEDIBTRL. ROZBIRDEHIC
BLHTh&ELE!

RETELLBEREN TEE LT 7— MMIBNBEK
BHTETRN 27T,

LERDICKRELT
EHo>THRM>TT

RTAR—LTEBHRRICAD <) ZBRICLTE
B7—hDHREAPOTRE LT < TAFWVWT, M
ZRT. TRICH > THFFEEHEICLE LT

ERA LT ETHEIRNT v ) LTEEZ/D K LT
ZABETHEZAAXAY PE—RBICEBE T B LIRICAED
BEBVWELE! !

BIZINFZDOTIEBL . BEBEERL LTHRKTRSE
IZLE LT (ROABNATEERLTVWBLBVET
%K) BRIENT—FEERLTVWAILEEI TS
DEHEIZLFE LT

KRICAN> TS v
CNDSDFSFIHBZIERRICAD > TARE—HZH
HHTHR ! !

FHOEN SH L VEHEEE |
CRBFELELER!

&T Té) BRJ !
2HMRTVWEREITZEH DMV TT,

REOHBAHDIOOEEZECDICEFEED. b
BRZERLSLENTETKNEL, BRAORTEE
EFreEE. BNDET LSS

K SADEMERDHPT, EELESHRYTUVS
ZROIFD!

BEEDT—FT, Ry T - UYIERDIFDT!

HADETEZRLBTT, KIFEHT— FOFRBEERD
#Fo—17.

IOFHRITO. BACHTITICRBRBEEHR A EI2H
ICBD. BE7—bOKICTEE LI BROPTHY
MUOLRLOHZEVERLE LT

BHNELS OFDOHRICVWT, BEE->TRHhETOAZ
BRT3BREZRLTHELLE

EBICAIT TOEU TV IEVDEETY

AFRXBAICEERLITTREVEAICNEDEVEER
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Record of event-related activities leading up to the exhibit K Activities accompanied by Mr. Choi are marked with @. Activities conducted by curators are marked with C1.

2019.11 ~2022.10 % Details are included in the following order (where available): Date(s) of activity, details of activity, site or venue.
2019
5/19 (Thu) @ Field Work Aira Municipal Folklore History Museum (Aira
11/21 (Thu) @ Field research Kaigata Fishing Port (Tarumizu) 6/16 (Tue) O Work material survey Uenohara Jomon Forest (Kirishima) /19 (Thu) P y (hira)
. . . . o Hayato Folklore History Museum (Kirishima
11/22 (Fri) @ Field research Kazuhiro Hakata Atelier & Gallery (Hioki) 6/19 (Fri) O Work material survey Inabazaki Memorial Pagoda Group (Yusui) 4 v ( !
. . . . 5 . . . . Giant camphor tree, Kamou (Aira)
Kihara Manufacturing Co., Ltd. (MinamiKyushu City) 6/24 (Wed) O Work material survey Kawanabe Local Archives (Minamikyushu)
. . . . - . Kirishima Shinmoe S6, Shin-yu Onsen (Kirishima)
Torigoe Tatami-Shop (Kagoshima City) 7/21 (Tue) Announcement of new exhibition dates [2021/4/23 (Fri) - 6/27 (Sun)].
) . o . . . 5/25 (Wed) [ Collection of work materials
Kagoshima Prefectural Federation of Fisheries Cooperation (Kagoshima City)
Kirishima Shinmoe S6, Shin-yu Onsen (Kirishima
11/23 (Sat) @ Field research Reimeikan Museum (Kagoshima City) 2021 Y ( !
. i X . . . . 6/4 (Sat) [ Cleaning of work material Kirishima Open-Air Museum (Yusui)
A-ZKawanabe (MinamiKyushu) 3/3 (Wed) O Work materials survey Aira Municipal Folklore History Museum (Aira)
6/17 (Fri) [ Collection of work material Kawanabe History Museum (Minamikyushu
Makurazaki Fishing Port (Makurazaki) 3/5 (Fri) O Work materials survey Kirishima Shinmoe S, Shin-yu Onsen (Kirishima) /A7 (Fri) v ( y !
Hayato Folklore History Museum (Kirishima
11/24 (Sun) @ Field research  Iki-iki Center Kurinosato (Yusui) 3/10 (Wed) Announced that the exhibition to be postponed again to autumn of 2022 Y &4 ( )
. . . 7/22 (Fri) [ Collection of work material City of Makurazaki Council for Promotion
Museum Chiran (Minamikyushu)
2022 of International Exchange (Makurazaki)
2020 ) ) ) 7/23 (Sat) [l Collection of work material Eguchihama Seaside Park (Hioki)
1/20 (Thu) O Work material survey Okuyama Sangyd (Kagoshima)
7/24 (Sun) [ Collection of work material Irikihama (Hioki
2/10 (Mon) @ Field research ~ Shin-yu Onsen Kirishima Shinmoe-So (Kirishima) Accompanied by Mr. Takashi Hatta /24 (Sun) ( )
_ X . . N . i 8/2 (Tue) [ Collection of work material T6ji no Yado Myoken-kan (Kirishima)
Soko Seikatsukan (Kanoya) 2/7 (Mon) Online meeting Kirishima Open-Air Museum (Yusui)
Kushikino Municipal Fishery Cooperative (Ichiki-Kushikino
2/11 (Tue) @ Field research  Toji no Yado, Tajima Honkan (Kirishima) 3/2 (Wed) Olnvestigation of work materials Warehouse in Yusui Town ([Yusui) P v -oop ( !
i _ i . L . X L . X 9/13 (Tue) Preparation for exhibition (until 10/13),
Site of Osumi Kokubunji Temple (Kirishima) 3/8 (Tue) Online meeting Kirishima Open-Air Museum (Yusui)
. N . . . . [ Collection of works  Yusui Historical Museum (Yusui)
Hayato Folklore History Museum (Kirishima) 3/10 (Thu) [ Collection of work materials ~ City of Makurazaki,
. _ - . ) ) ’ 9/14 (Wed) [ Collection of materials
Kagoshima Prefectural Uenohara Jomon Forest (Kirishima) Council for Promotion of International Exchange (Makurazaki)
- _ N . - . . Kagoshima Prefecture Uenohara Jomon Forest (Kirishima)
T6ji no Yado Myoken Kan (Kirishima) 3/18 (Fri)  New exhibit period announced for 2022.10/14 (Fri) - 12/11 (Sun).
Aira Municipal Folklore History Museum (Aira
2/12 (Wed) @ Field research Old warehouses in Yasui Township (Yusui) 4/11 (Mon) Online meeting Kirishima Open-Air Museum (Yusui) P y (hira)
9/17 (Sat) [ Art work from Korea delivered at venue Kirishima Open-Air Museum (Yusui
2/13 (Thu) @ Field research Kirishima Shinmoe So, Shin-yu Onsen (Kirishima) 4/22 (Fri) O Work materials survey /17 (Sat) P ( )
R . . ~ - 9/23 (Fri) Artist Choi arrives in Kagoshima
Yusui Historical Museum (Yusui) Kagoshima Prefectural Uenohara Jomon Forest (Kirishima)
» o n - . . @ Fruit Tour Project (~9/25 (Sun) 10:00-16:00 *September 24th and 25th until
Recycle Shop” Benriya” (Isa) Kawanabe Historical Museum (Minamikyushu)
I . R 19:00) Hozan Hall/Kagoshima City Central Public Hall Square (Kagoshima
Hishikari Local Museum (Isa) Hayato Folklore History Museum (Kirishima)
) . . . . City) Total of 3470 visitors. Cooperation: PandA (non-profit organ ization
2/14 (Fri) @ Field research Kawanabe Historical Museum (Minamikyushu) 5/13 (Fri) Mr. Choi Jeong Hwa’ s visit to Kagoshima after two years. 2 P ( P & )
9/24 (Sat) @ Open studio: Sept 24 to Oct 5 Kirishima Open-Air Museum (Yusui
Makurazaki Fishing Port (Makurazaki City) 5/15 (Sun) @ Field survey, Myoken-kan hot spring resort (Kirishima) /24 (Sat) P P P ( )
1822 visitors
3/18 (Wed) [ Work material survey Kawanabe Local Archives (Minamikyushu) 5/17 (Tue) @ Field Work Kurinodake Onsen Nanshiikan (Yusui)
. . . . e ) 10/8 (Wed) @ Workshop "Gather, Together" 10:00-12:00 Kirishima Open-Air Museum (Yusui)
3/24 (Tue) [)Work material survey Inabazaki memorial pagodas (Yusui) Yusui Historical Museum (Yusui)
. . ’ - Participants: 18 children from Yusui Elementary Schools
3/27 (Fri) [ Work material survey Hayato Museum of History and Folklore (Kirishima) Iki-iki Center Kurinosato , Maruike Springs (Yusui) P v
) - . P } . " N 10/9 (Sun) @Workshop "Gather, Together" 13:30-15:00 Kirishima Open-Air Museum (Yusui)
Shin-yu Onsen Kirishima Shinmoe-S6 (Kirishima) 5/18 (Wed) @ Field Work T6ji no Yado, Tajima Honkan (Kirishima)
Participants: 17 general applicants
5/15 (Sun) @ Field research Tji no Yado Myoken Kan (Kirishima) Kawanabe Historical Museum (Minamikyushu) P & PP
) . S 10/14 (Fri) @ Artist Performance "Funeral Celebration" 14:30 Participating artists:
5/22 (Fri) Announcement of the postponement of the ChoiJeong Hwa exhibition. Houzan Hall (Kagoshima) /14 (Fri) pating
contact improvisation group Clco 90 visitors
5/28 (Thu) Online meeting Kirishima Open-Air Museum (Yusui) Kagoshima Municipal Chid Kdminkan (Kagoshima) P group
10/15 (Sat) @ Talk event 14:00-15:30 Fumio Nanjo x Jeong Hwa Choi 38 participants
6/10 (Wed) [ Work material survey Aira City Museum of History and Folklore [Aira) The Reimei-kan museum (Kagoshima) /15 (sav ) & P P
Okuyama Sangyo (Kagoshima) Accompanied Takayama Metal Inc, (Kagoshima)

by Mr. Takashi Hatta T6ji no Yado Myoken Kan (Kirishima)
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“Becoming a Part of the Art” in the Choi Jeong Hwa Exhibit

Hiroyuki Miyazono : Curator, Kirishima Open-Air Museum

Before going into the art hall from the parking lot of the Kirishima
Open-Air Museum, the glimpse of an odd red balloon shaped like a
stalk of Chinese cabbage -- seemingly alive -- gives me a bit of a
start. Then entering the exhibit hall, | am thrilled by the colorful
bustle and activity reminiscent of a festival or maybe a theme
park. Going deeper inside | am amazed to find mundane odds and
ends exhibited as works of art along with traditional fishing
equipment and other tools that one might as well find in a folk
museum.

Going out into the lobby, the so-named "Museum of Natural
History" exhibit left me murmuring to myself deep in thought at
the sight of wash basins used by customers at a hot-springs inn
displayed as works of art. One may be particularly surprised by the
display of Yunohana, or “hot-spring flowers” —- insoluble mineral
deposits from the spring water encrusted on the pipes and the
walls of the spa baths. Pervasive hot-spring nostalgia gives off a
faint smell, nostalgic and profoundly comforting at the same time,
permeating the senses.

Sayings by the artist Choi Jeong Hwa such as "everyone is an
artist" and "you are the art" are not only simple and easy to
understand but have a deep and figurative intended meaning as
well. The materials used in his artistic expression extend to all and
anything one may have seen or even touched in rural Kagoshima,
from glass floats or toro boxes seen at fishing ports to old wooden
chests or table sets at folk museums. Household items such as
pots, kettles, tubs, and buckets collected from all over the
prefecture are arranged and carefully selected, giving birth to a
new and elegant kind of “pop art” spread out in beauty, in
boldness, and in loftiness.

The artist values the act of people expressing cooperatively, of
course including those who have been providers of materials and

information. Everyday people and inanimate objects come
together to express something extraordinary as the work
completes itself through the involvement of others, even
strangers. Unawares, the viewer becomes a part of the artwork --
even just by looking at it -- experiencing a revelation of beauty
within a comfortable but out-of-the-ordinary experience, at the
same time being shaken to the core.

Choi stayed in the town of Kurino (currently part of Yisui) for a
month in 2002, where he collaborated with local elementary and
middle school students on the "Daily Life Museum" project.
Residents who were children at the time came together again to
participate in the joint production of “Gather, Together” where
they once again went about collecting everyday items. Such
gatherings where a wide variety of people in “Mutual Symbiosis”
(*?) --transcending both the passage of time and generational
difference-- demonstrate the essence and subject matter of artist
Choi's work.

Kirishima Open-Air Museum opened in 2000 as an open-air

contemporary art museum focused on site-specific art by
international artists, a rare combination at the time. It also
provides a base for artistic exchange as it holds endless
possibilities for interactive/participatory exhibitions, workshops,
and other events, centering on outdoor exhibitions that make
good use of the local landscape and changing seasons.
The Choi Jeong Hwa exhibition was held to commemorate the
20th anniversary of the museum's opening and once again
reminded us of the role the facility plays as a place where people
can enjoy contemporary art in a viewer-friendly manner. Looking
ahead to the next twenty years, | cannot help but wonder what
new and interesting projects Choi and the museum will come up
with together.
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SERR | Notes | T4

AXHDKIZEY BHRE M. X BEFEXDIETLEH Y 5.

Supplementary information regarding * from main text in the
order of Japanese, English, and Korean.
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FITEEEE CEDNBEEL L TALT— baiad. £58
—hEBRIS L LIEEDERE.

*2 GEM (chaosmos)) @ 174 X (chaos). FE (cosmos) . @&
(osmosis) M 3 D& BHH 1-1E5E,

*IMEEMG (2525 LwLw<)
BEBOERBZEIOANY). HEROIERICK 2BREE( LT
HOBEDNS DEBECRECERFK. TOEEK] 2EZBICED.
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EDN—EZ—%ET3,

*4TASEH) 130 ABICE > THSN B R EE TS IHIRERIED
REOKRETHD. KRICERINZH L LWHHERRZE%KY
%o TAHM) CRILEKRTSH 3.

*52020F 28 118 (X)

*6 Fx -3 77 [Blooming Matrix £V 5 < 71 B
RHA:2019F 118158 (£)~2020E2H824H8(R)
=15 : GYRE GALLERY (R=R)

*T 20208 A TH (&) N 5202138310 (K) FTHELT
*8 BiEEALAD B (BRA)

9 MEFHE) L APHEBAMANDEEZRIT Y. MEDNLDICFH
HEFD L5 BER

HAXHRDF T - 23> T 7DEEIF 2022.5/13~19,
9/23~10/16 DA, BREISEEFOLDTH B,

*1 “Sei Sei Katsu Katsu” : A term coined by the artist to
encourage all people to come closer together and to art as
creators, and to connect their lives with art.

*2 This is a word coined by the artist (from chaos + cosmos +
osmosis)

*3 “S6 SO Shuku Shuku ( ZEZERART ): Funerary/Celebratory”
Witnessing the moment when life and death replace each
other in different time spans, wearing costumes that would
never appear together, such as festive garb with mourning
wear, harmonizing in a world of "beautiful chaos" created by
Choi.

*4 "Anthropocene" is the present state of the global
environment that has been irretrievably affected by human
activity, pointing to a new geological epoch to be recorded in
the future.

*5 February 11, 2020

*6 Choi Jeong Hwa “Blooming Matrix” Exhibit
Dates: Nov 15,2019 to Feb 24,2020
Venue: Gyre Gallery (Tokyo)

*7 Applications were accepted between August 7, 2020 and
March 31, 2021.

*8 Replica belonging to Mr Shimazu Yoshihiro

*9 "Mutual Symbiosis" : A mutual relationship in which neither
party suffers a disadvantage and both parties benefit.

* Choi Jeong Hwa's words in the text were recorded during his
stays in Kagoshima (May 13 - 19, Sept 23 - Oct 16, 2022)
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*5 2020 28 11

*6 £/ %t “Blooming Matrix®, £
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Choi Jeong Hwa

Fr-Parrr HFs (FIEL)

1961 FEF.

LS R F RARERI 22 2,

2005 FT TRV 1T - BTV — LEBEERRER,
2018 FFENZUYEY I TIEM - 207 — bk
TALUR—%HDT.

BATOFEREERIC

M&ERMUI>F—L] (2001/ #5)1).
[Fx-Y3>770K! Bl (2009 +FIEMBRAEMNEE
| B

TRAART — b7 b (20102016 2019/ &)«
FERAEREME (2013/ &)1,

TMEE7 O 7EMN)I>F—L) (2014/18/).

IFz - 23> 77 Blooming Matrix {605 < FHRE .
(2019-2020 GYRE GALLERY/ &) # ¥,

2002 FICALED L TV RBETT—U > 3y THEh,
AEEIAL VS a3 ER,.

Born 1961.
- Graduated from Hongik University Oil Painting Department.

- Represented Republic of Korea at Venice Biennale, Korea Pavilion,

2005.

- Art director for opening and closing ceremonies at Pyeongchang

Paralympics, 2018.

- Major exhibits in Japan include

“Yokohama Triennale” (2001)

“Choi Jeong Hwa OK!” (2009, Towada Art Center, Aomori)
“Roppongi Art Night” (2010, 2016, 2019, Tokyo)

“Setouchi International Art Festival” (2013, Kagawa)
“Fukuoka Asian Art Triennale” (2014)

“Choi Jeong Hwa Blooming Matrix Exhibit”

(2019-2020, GYRE GALLERY, Tokyo)

- Workshop by the artist sponsored by artist-in-residence program,
Kirishima Open-Air Museum, 2002

- Kirishima Open-Air Museum collection, featured artist

BFAER (BT F7— ) 12T/ Infront of the installation “You are the art” / ‘&410|0F 22’ 20f| A

196174,

2ot oletat ZY.

2005 HL|A Bl St=2t CHE Z7F

2018 BE w0 M= i) A/l OFE CIMEE RRACH

==

AEUMO =2 HAZ
“@IAstOF ER|)]” (2001)
“X|43t OKIZT” (2009 T 2CHA| OFR 2|3 B0l =)
“2=7| OELIO|E” (2010 2016 2019/5 %)

“MERX| ZH0l=H” (2013/7t7t2ted)

“L 27} otAlOt O|= Ez[dida” (2014)

A&t “%® %7 ® (2019-2020 GYRE GALLERY/SZ) S

20024 E2e] X7} AXHA T2IA0N YABES AA.
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i3 | Special Thanks | ZtAle] L&

FRRAGICHIDZRB2EBHEHD T LIBERFR
KRS, BREOERICOL DELEBAL EIFE T,

We express our heartfelt appreciation to all
organizations and individuals contributing to the
success of this exhibition.
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20th Anniversary Special Exhibit Choi Jeong Hwa
Sei Sei Katsu Katsu  Life, live All that shining
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